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Blanche Georgiana Vulliamy was an English ceramic artist, painter, and writer.
Born in Ipswich on 6 March 1829, she was the fourth of thirteen children.
Vulliamy is a French name: the family were originally Huguenots. The Huguenots
were a religious group of French Protestants who, in the 1600s, were forced to
either convert to Catholicism or flee the country. The Vulliamy family - a line of
clock-makers - relocated to Switzerland, and then eventually to London.

Having moved to Ipswich, her parents were very active in the local community,
being part of the Temperance movement, the Suffragette movement, and other
liberal causes. Her father was a solicitor, and her mother was an artist.

Vulliamy went to the Ipswich School of Science and Art, which was part of Ipswich
Museum after it moved to its current location in the High Street. She got her pass
certificate in art in 1884, and 2nd prize in the Painting from Life class in 1890.

She went on to study portraiture in London. In 1891, she was recorded as a
twenty-two-year-old student, living at Alexandra House, Hyde Park Gate,
Kensington, which was at the time a residence for art students.

By 1901, Vuilliamy was a practicing pottery designer, living in Kensington, London,
and remained so for the next ten years. She created unusual grotesque figures
from a wide variety of materials, making wax and clay models which were the
basis for her pottery designs. Her work featured goblins and goblin-like animals -
bats and frogs, ducks and dogs, transformed into strange semi-mythical creatures.
They were very popular, even being sold through Liberty of London, and were
collected by notable figures such as Queen Mary.




In an extract from an interview in the Penny Pictorial 1900, she says:

‘| started my art studies in the proper conventional way,
studying at South Kensington for two years...

‘And after two years?’

‘| worked under Solomon J Solomon for another year, as
portrait-painting was said to be my metier’

‘What made you leave portrait-painting for goblin-making?’
‘| had not studied sufficiently to make a success of the
former, and observation taught me that that there was a
good deal of the fantastic in nature’s work, and that
sometimes a few touches only sufficed to transform it into
the absolutely grotesque.’

Around 1890 she moved to live with her grandparents in Torquay, Devon and was
particularly involved with the Aller Vale Art Pottery.

However, by the 1901 census she is recorded as living back in Kensington,
described as a pottery designer aged thirty-one.

In 1905 she was featured in a weekly tabloid magazine called The Bystander, who
referred to her as ‘one of the most original of modern artists’.




During the First World War Vulliamy remained in London, and became fascinated
by the way that the night sky was lit up by searchlights. She roamed the streets in
the evenings to draw in various areas of the city.

Her intimate pastel drawings reveal a remarkable ability to capture light at night -
not only the searchlights that lit up the sky, but the glow of the gas streetlamps
which were introduced in 1910 to mark the beginning of George V’s reign.

In these small sketches there are famous London landmarks looming darkly
against the futuristic-looking lights in the night sky. Silhouettes of trees in deserted
parks and empty avenues; the hint of a horse-drawn carriage; the intimate
windows of a house illuminating the iron railings that protect it; and, very rarely,

a solitary figure in the gloaming. In one drawing, a windmill looms oddly in front of
the National Gallery, behind what appears to be a manned barricade.




Tower Bridge and possibly Westminster Bridge are lightly sketched in scenes
dominated by the iconic lamps that still line the Embankment today.

One can only wonder at the tenacity of this young woman who took to these
darkened streets to record the ephemeral nature of light in wartime Britain.

On her death in 1923, Vulliamy's collection was bequeathed to Ipswich Museums.
Although she had become best known for her pottery, a large selection of which
remains on display at Christchurch Mansion, the museum also holds a collection of
seventy-seven of her wonderful pastel drawings made between 1914 - 1918.

In 2018, a selection of these drawings went on display at the Ipswich Art School
Gallery as part of the exhibition ‘Women 100’, an exhibition celebrating the
centenary of the right to vote for some women. Prior to this these drawings had
not been out all together since Vulliamy first showed them just after the war.
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It is now just over a hundred years since Blanche Vulliamy died, and the 6th of
March 2024 would have been her 155th birthday.




Exhibitions:

« Goblins: The Pottery of Blanche Georgiana Vulliamy Ipswich Museum, April 2001
« Women 100: Searchlight drawings Ipswich Art School Gallery, December 2018

Further reading and resources:

* The English Ceramic Circle: a video lecture by Oliver Towers
https://www.englishceramiccircle.org.uk/video/oliver-towers-blanche-vulliamy-1869
-1923-tickling-fancies-with-her-humorous-grotesques/

» Suffolk Artists : https://suffolkartists.co.uk/index.cgi?choice=painter&pid=1866

* https://en.wikipedia.org/wiki/Blanche_Georgiana_Vulliamy

* https://agnesashe.wordpress.com/tag/blanche-georgiana-vulliamy/

* https://obscuresecure.co.uk/artists/blanche-georgiana-vulliamy-1869-1923-13/

List of images:
Pg 1:
» Searchlights on the lookout for Hun airships (IPSMG.R.1923.123.1)
Pg 2: (top to bottom)
* Blue glazed grotesque figure of a goblin (IPSMG:R.1923.122.41)
* Tobacco jar with a face and large ears or wings (IPSMG:R.1923.122.11)
Pg 3: (top to bottom, left to right)
* Grotesque figure called 'Dookey"' with the body of an inverted pot (IPSMG:R.1923.122.6)
* Vase in the form of a goblin with bulging eyes and large ears. (IPSMG:R.1923.122.45)
* Vase with grotesque bat mask on front, wings on either side. (IPSMG:R.1923.122.34)
* Grotesque figure with mottled brown glaze and mouth. (IPSMG:R.1923.122.28)
Pg 4: (left to right, top to bottom)
* National Gallery, War Bond Week (IPSMG.R.1923.123. 33)
* Soane Road, Kensington (IPSMG:R.1923.123.29)
* Searchlight Seeking Aircraft (IPSMG:R.1923.123.2)
* Palace Road, Kensington (IPSMG.R.1923.123.19)
* Fog effect, South Kensington (IPSMG:R.1923.123.39)
* Fog effect, Hampstead (IPSMG.R.1923.123.38)
» Earls Court Road (IPSMG.R.1923.123.44)
« War Bond Week, National Gallery (IPSMG.R.1923.123.35)
Pg 5: (left to right, top to bottom)
* Embankment (IPSMG:R.1923.123.49)
* Holland walk (IPSMG.R.1923.123.25)
* Embankment (IPSMG.R.1923.123.50)
* War Bond Week, National Gallery (IPSMG:R.1923.123.36)
* Ladbroke Grove (IPSMG:R.1923.123.45)
* Imperial Institute Road (IPSMG.R.1923.123.46)
Pg 6: (this page)
* A powerful searchlight near Rotten Row (IPSMG.R.1923.123.11)




