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IPSWICH MUSEUM REDEVELOPMENT PROJECT - CALL FOR ARTISTS

Are you an artist? Would your art style help us accessibly communicate complex stories
about how we acquired objects in our collections? Can you communicate such stories to
visitors of different ages and backgrounds? If so, read on!

PROVENANCE MATTERS

As Ipswich Museum undergoes a major redevelopment, we’d like to commission an
emerging artist with experience of Ipswich’s diverse communities to visualise and highlight
the origins of museum collections. We welcome applications from Black, Asian and minority
ethnic artists.

Help us tell the complex stories behind some of Ipswich Museum’s objects, by creating an
artistic installation in one of the Victorian display cases in the Museum’s Balcony, alongside
another case with the theme ‘Why do we have all these things’. The Balcony overlooks the
ground-floor Wonders Gallery. Both spaces were important in our Victorian museum and
remain so in the redeveloped museum. The ‘Wonders’ Gallery will present a new ‘animal
parade’, including old favourites like the Giraffe and Rosie the rhino, along with new displays
that connect Ipswich with the wider world, offering an opportunity to view the museum’s
collections from fresh perspectives.

The installation is expected to highlight the different methods — both ethical and unethical -
by which objects have come into the Museum’s collections. This will include items ‘collected’
at the height of the former British Empire, acquired during military campaigns, battlefield
loot, or acquired as ‘souvenirs’ by wealthy Western tourists or travellers. Also through
Victorian and Edwardian hunting or ‘collecting” animals in the wild, as well as more modern
collecting methods, including metal-detecting and purchase from or donation by the
multiple communities that make up Ipswich today.

A list of the items to be included in the ‘Why do we have all these things?’ display case is
below, but other items from the Museum’s collections may also be used for inspiration. The
extent of information we have about our objects varies. We wish to be more inclusive of
voices in Ipswich’s communities, including those who may have historically made and used
items now in the Museum, but whose collective voices were excluded from the Museum’s
records.

Objective

Creation of an artistic installation to fit within one of the original Victorian display cases in
the Balcony gallery. This is a hardwood framed case, with two glazed wood-framed doors.
Dimensions of the display area within the case are: approx 800 mm high x 1500 mm wide x



230 mm deep (these dimensions will be confirmed before work starts on the commission).
The depth of the case restricts scope for 3D work — but some 3D or, for instance, 2D ‘cut
outs’ against a backdrop — should be possible.

General view of Balcony cases

Whilst exploring serious themes, the artwork should be accessible and appeal to a range of
visitors. The person appointed will need to work closely with our curators to come up with
an appropriate concept and design taking selected objects into account but there is plenty of
scope for the artist’s own vision. Consultation with our Project Designers may also be
needed.

Requirements of the role

In addition to an artistic style that can deliver the stated objectives (as above), the candidate
will need:

e good time-management skills

e to be able to communicate clearly

e to have a keen eye for detail

e to have a portfolio that demonstrates experience in art production, communication
and bringing stories/characters to life.

Also desirable are:

e residence within Suffolk, or an adjacent area of Norfolk or Essex

e aknowledge of Ipswich and its communities

e aninterestin Ipswich Museum and its collections

e some knowledge of museums and the ethical challenges they face

About Ipswich Museum:

Ipswich Museum, which was founded in 1847, is undergoing a major Redevelopment to
enhance and improve its 1881 Grade 2* listed building and to create 8 new themed galleries.



We are working to make our displays more representative of Ipswich’s diverse communities
and designing fresh exhibits to better interpret our extensive local, regional and
international collections to engage broader audiences.

The collections include internationally important geology, natural history (including
taxidermy), stunning local and international Archaeology, social and cultural history
collections from beyond Britain’s shores with global significance and a local history collection
rich in maritime, industrial and craft heritage.

Some of the objects and their stories:

Please see the list below of items which will be included in the ‘Why do we have all these
things?’ display.

Among these are a necklace from Benin, West Africa, carved paddles from the Pacific, a
fossil mammoth tooth from Siwalik, India, a ‘liger’ cub from Scotland’s first zoo, an ancient
Egyptian statuette, locally-collected insects, 4 million year old fossil shells and a constable’s
truncheon!

Project Timeline:
Monday 5 October 2026 — Deadline for responses
October 2026 — shortlisting, interviews and appointment of artist

November — December 2026 — consultation with curators, development of designs,
approval, and production of artwork

early 2027 — dates TBC - Installation of artwork
How to apply:
The deadline to apply is 12 noon on 5 October 2026

To apply, please submit your CV, link to your website (optional), a statement of up to 500
words and up to 4 images maximum, which demonstrate your style of work and if available,
other past, relevant engagements, e.g. works illustrating/ inspired by a particular theme.

Please also tell us how you will meet the brief within the allocated timeframe and budget,
including time for meetings, drafting and reviewing illustrations, through to approval and
submission of final versions.

Alternatively, you can also apply by submitting a video (please contact us in advance of
closing date if using this method to check format/method for receiving files).

Applications should be sent to

Ipswichmuseum.project@colchester.gov.uk

Any queries prior to submission can also be sent to this e-mail address.


mailto:Ipswichmuseum.project@colchester.gov.uk

Please note- this e-mail address will not accept files which are larger than 10 MB, and we are
not normally able to accept files by We Transfer: please contact us if you need to send/share
larger files.

Copyright/ reproduction rights:

As the Commissioner, Colchester and Ipswich Museums will expect to retain full rights to use
materials produced during the commission, and photographs of the finished artwork for
both current Redevelopment and future use, including use on its websites, social media etc.
We are happy for the artist to use copies of images for their own, non-commercial purposes.

Deadline: 12 noon on 5 October 2026
Fee: The fee for this Project is £5000, inclusive of expenses and production costs.

In assessing applications, we will be considering how your work and proposal matches the
brief, the quality of your previous work, your ability to work effectively with the Museum
team and to deliver this installation on time within the Project timetable.



(Mather Section/ Display Object accession Object name | Object description Dimensions in mm Image
object list category) case no. number (the first part (HxWxD)
no.) of the number often
indicates year
museum acquired)
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1945.157.2 Lime spatula | Lime spatula made of wood. The top half is a female 340 X 42 35
WB.030 why do we have figure with a grimace, squatting with the arms reaching
all this stuff? up to underneath the breasts. Zig zag and scroll
(Colonial, decoration with lime infill. Mrs Alice Moore collection
Missionary (Mission worker)
Work)
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1945.157.3 Lime spatula | Lime spatula collected by mission worker Alice Moore. 380 x 50 50
WB.030 why do we have reflects an early method of acquisition: missionary work

all this stuff?
(Colonial,
Missionary
Work)




P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1945.157.4 Lime spatula | Lime spatula collected by mission worker Alice Moore. 275 x 40 40
WB.030 why do we have reflects an early method of acquisition: missionary work
all this stuff?
(Colonial,
Missionary no
Work) -
image
supplied
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1928.219.42 | Coral Coral necklace taken from Benin by Admiral F. Bedford 20 x 170 170
WB.030 why do we have necklace during the naval and military punitive expeditions of
all this stuff? 1895-97.
(Colonial,
Armed
Forces/Punitive)
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1938.1.121 paddle Carved paddle, Austral Islands 1777-1842. Covered in 1250 x 220 80
WB.030 why do we have meticulous carvings are by far the most common items

all this stuff?
(Colonial, Made
for Trade)

to be found from the Austral Islands in Museums , and
there is a clear development in increased size and more
variety combined with a decline in quality. Other
material culture from these islands, weapons, clubs, bark
cloth, fish hooks is so rare in comparison that it seems
certain that they were developed as trade objects.
Nothing is known of their indigenous use. (whaling ships
had begun to appear in the Austral Islands by 1813).

no
image
supplied




P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1938.1.122 paddle Carved paddle, Austral Islands 1777-1842. Covered in 1160 x 275 100
WB.030 why do we have meticulous carvings are by far the most common items
all this stuff? to be found from the Austral Islands in Museums , and
(Colonial, Made there is a clear development in increased size and more
for Trade) variety combined with a decline in quality. Other
material culture from these islands, weapons, clubs, bark
cloth, fish hooks is so rare in comparison that it seems
certain that they were developed as trade objects.
Nothing is known of their indigenous use. (whaling ships
had begun to appear in the Austral Islands by 1813).
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1932.83 paddle Carved wooden ceremonial paddle with pointed tip, 1610 x 150 30
WB.030 why do we have from Nigeria. Carved line, grid and crosshatch details.
all this stuff? Three rectangular cutaways in the head, one in the ,Q_—_Q
(Colonial, Made centre of the shaft, and the butt also decorated with cut
for Trade) out spaces. People living in the Niger Delta had contacts
with European traders over centuries. Unpainted
paddles like these were probably made for sale to
Europeans and would not have been shrines. In the 18,
19 and early 20th centuries, thousands of these paddles
were sold to the Europeans as souvenirs.
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1931.99.H shield Second Anglo Sikh wars specimens from Chilianwalla 500 x 500 100
WB.030 why do we have battlefield or surrendered at end of campaign.

all this stuff?
(Colonial,
Stolen/Looted)

no
image
supplied




P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1931.99.15 sword (kora) | Second Anglo Sikh wars specimens from Chilianwalla 720 130 130
WB.030 why do we have battlefield or surrendered at end of campaign. Hilt of
all this stuff? two steel plates separated by hand grip which is skin
(Colonial, over rope dyed red. Pommel spike. Blade concave
Stolen/Looted) widening greatly at end which splays out into a fishtail
shape. Thick back. Face near back decorated with
parallel grooves by scrolls and dots. A lotus in a circle
near end with background red. Quite popular with
officers of Nepalese army in 1800s. Also used for
sacrifice and in masked dance.
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.1949.140.i comb Tortoisehell comb and case, 1677 Jamaica. Comb 6 210 170
WB.030 why do we have decorated with floral designs. One side the case shows a
all this stuff? tree (banana?) and two pineapples. The other side
(Colonial shows a coconut tree and two plantts, plus the words
Holidays) 'Jamaica 1677'. This work is typical of the only
tortoiseshell comb maker known to be working in
Jamaica at this time, Paul
Bennett. Combined width recorded here (side by side).2
?made for sale to European buyers
P291.IM.G. | Making sense- DC.WB.25 IPSMG:R.2019.5 necklace Maasai beetle wing necklace. Coloured beads of reds, 30 280 280
WB.030 why do we have yellows, oranges and blues are interspersed with beetle

all this stuff?
(Colonial
Holidays)

wings. Tourist piece from the 1990s.




P291.IM.G. | Making sense- DC.WB.25 Not accessioned yet Cardites shell | (fossil shell specimen) 34 35 14
WB.030 why do we have 1 One shell-part of collection of shells collected from
all this stuff? Sudbourne Park SSSI in June 2023 as part of
(Modern Day contemporary collecting programme. Demonstrate
Field Collecting) ethical collecting.
P291.IM.G. | Making sense- DC.WB.25 Not accessioned yet Cardites shell | (fossil shell specimen) 35 35 16
WB.030 why do we have 2 One shell-part of collection of shells collected from
all this stuff? Sudbourne Park SSSIin June 2023 as part of
(Modern Day contemporary collecting programme. Demonstrate no
Field Collecting) ethical collecting. =
image
supplied
P291.IM.G. | Making sense- DC.WB.25 Not accessioned yet Glycimeris (fossil shell specimen) 51 49 18
WB.030 why do we have shell One shell-part of collection of shells collected from

all this stuff?
(Modern Day
Field Collecting)

Sudbourne Park SSSI in June 2023 as part of
contemporary collecting programme. Demonstrate
ethical collecting.




P291.IM.G.
WB.030

Making sense-
why do we have
all this stuff?
(museum as
registered ‘safe
space’ to house
illegally
acquired
specimens
seized by
customs etc)

DC.WB.25

penguin egg

Confiscated penguin egg acquired in August 2024,
confiscated by Felixstowe Border Police from smugglers

P291.IM.G.
WB.030

Making sense-
why do we have
all this stuff?
(Possible
Colonial Origin,
Menagerie)

DC.WB.25

IPSMG:R.1912.54

liger tiger
lion

Case containing two taxidermied liger cubs, hybrid
between a male lion and a tigress, a few days old, born
in The Scottish Zoo, Glasgow, acquired from E.F. Bostock,
of the The Bostock Circuit.

440

710

230




P291.IM.G. | Making sense- DC.WB.24 IPSMG: R.1949.187 Mammoth Large mammoth tooth from Sewalik Hills, in the 130 x 170 80
WB.030 why do we have tooth Himalayas. The gazelle, horse and elephant fossils were

all this stuff? collected by Sir Proby Thomas Cautley (1802-1871). He

(Colonial, 'Side was born in Suffolk, and joined the Bengal artillery in

Hustle') —i.e. 1819. He was then involved in the construction of canals

collected by in India, including the Sewalik Hills where he collected

colonial officials numerous fossils and wrote major papers on them. Most

pursuing a specimens went to the Calcutta Museum and to the

personal British Museum. Sir Proby died at Sydenham near

hobby/ interest London, most of the remainder of his collection passed

—rather than as to Miss Catharine Cautley of Chelsworth, Suffolk, who

part of their presented them to Ipswich Museum in 1878.

official role
P291.IM.G. | Making sense- DC.WB.24 IPSMG:HSM.2014.151 | green sea Green turtle head mounted on a wooden backing board. 280 X 360 245
WB.030 why do we have turtlehead

all this stuff?
(Colonial?,
Trophy/souveni
r collecting)

no
image
supplied




P291.IM.G.
WB.030

Making sense-
why do we have
all this stuff?
(Contemporary/
community
collecting —
items made/
used locally and
donated to or
purchased by
the Museum

DC.WB.24

IPSMG:R.2021.12.2

artwork
mask

Lion face mask coloured in yellow brown and orange by
Crystal Stanley and her family. Created in 2020 in
response to Covid 19.

142

X 222

P291.IM.G.
WB.030

Making sense-
why do we have
all this stuff?
(Contemporary/
community
collecting - —
items made/
used locally and
donated to or
purchased by
the Museum)

DC.WB.24

IPSMG:R.2022.14.2

T-shirt

A 2021 'Suffolk Pride' t-shirt made from white cotton
material, with 'SUFFOLK PRIDE 2021' printed in bold
coloured letters, contained in a triangle design. 'Suffolk'
is coloured with colours from the rainbow, 'Pride' is
coloured blue/cyan the '20' of 2021 is in pink and '21'is
located beneath '20' is printed in white. Surrounding the
triangle is a bold black border.

The back on the t-shirt has 'SUFFOLK PRIDE 2826-2021
CAN'T HIDE OUR PRIDE' in bold black text in align with
the t-shirt's sleeves. 2020 was crossed out as part of the
design as reference to the 2020 pride event being
cancelled due to Covid-19.

715

x 765




P291.IM.G. | Making sense- DC.WB.24 IPSMG: R.1948.206 Notebook Gunn notebook (relating to Ogilvie collection) 290 205
WB.030 why do we have The Ogilvie Collection of taxidermy birds, originally

all this stuff? displayed in a private ‘museum’ at Sizewell Hall was

(local collecting donated to the Museum by the mother of Fergus

— items mainly Menteith Ogilvie, after F.M.Q’s death in 1918

donated by or

sometimes

purchased from

local people)
P291.IM.G.  Making sense- DC.WB.24 IPSMG: R.1939.85.19 Mastodon Mastodon tooth figured by Lankester. Complete, 210 75
WB.030 why do we have tooth polished in nature but crown only lacking most of the

all this stuff? root.

(local collecting

— items mainly

donated by or

sometimes

purchased from

local people)
P291.IM.G. | Making sense- DC.WB.24 IPSMG: R.1986.13 socketed socketed bronze axe from Claydon to represent metal 90 34
WB.030 why do we have bronze axe detecting

all this stuff?
(local collecting
- items mainly
donated by or
sometimes
purchased from
local people.
Metal detector
find)

Objects found by metal detectorists are sometimes
offered to the museum to purchase following treasure
trove inquests.




P291.IM.G. | Making sense- DC.WB.24 R.1931.50.154 Roman grey Roman grey ware dish. From Castle Hill Villa excavations, 245 x 245 x 35

WB.030 why do we have ware dish. Ipswich — which were conducted by Basil Brown and Guy
all this stuff? Maynard from Ipswich Museum
(Museum
fieldwork —

archaeological
excavation)

P291.IM.G. | Making sense- DC.WB.24 IPSMG: R.1944.44.30 copper alloy copper alloy statuette of Osiris from Gayer-Anderson 190 x 50 x 45
WB.030 why do we have statuette collection Gayer-Anderson was from a Suffolk family.

all this stuff? Initially in the British military in Egypt, later a colonial

(Colonial, 'Side official. He had a great interest in Egyptology and

Hustle') —i.e. purchased many ancient Egyptian items from local

collected by sellers. Some of his collection remained in Egypt, but

colonial officials many are now in the British Museum, and some were

pursuing a donated to Ipswich Museum.

personal

hobby/ interest
—rather than as

part of their

official role
P291.IM.G. | Making sense- DC.WB.24 IPSMG: R.1923.39 truncheon decorated Parish constable's staff/ truncheon, 1853, St 38 x 270 x 38
WB.030 why do we have Mary Elms, Ipswich. Purchase from local resident, 1923.

all this stuff?
(local collecting
donated by or

sometimes

purchased from
local people.




P291.IM.G.
WB.030

Making sense-
why do we have
all this stuff?
local collecting -
items mainly
donated by or
sometimes
purchased from
local people —
acquired from
local natural
history
collector/s.

DC.WB.24

butterflies

Drawer of locally collected butterflies including
Peacock,comma, Camberwell beauty — including Morley
collection) Donation by local naturalist. NB ethical
collecting to ensure legally acquired

406

X

455

X

56




